MTa ware breaszing

Farly en toey bega a1 iy i = L
pestarmancsd bty guys o in the PSr :
|taz=sette] copies of thase .
THorg wag an arl o making 3 cassstte X . ':f ne=ded ler
tracks and how long they wWors 4nd (=t ntimartely im. -
procese of actuslly puttiag this La-ng 1 garhel
fit. Becauss the last thing you wan.sd = 167
Bt rhe end of the zspe; that was the cltimabte mix £
it Waz all sbeut hHow you were gonna Cfeate A oW o musi
get 1t down in g way whoEre, Dy tho snd i 'hTE :::i %;1 k-
genna: Asar oliick-and 1L waz g a be 16 11 ke
. to Ehe olliss S3ide . . .

Andre Torres c2/70f. wax pag

and rock an

There was a real excitement and exuberane
around the music at the time. I don’'t kpey i?
you’ve ever heard about pause mixing. There
were certain boxes—I want to say it was a Sanye
| This became big when you had a double cassettq
because you’d record, let’'s say, "“Mr, Magic’ g
Rap Attack,” "The Supreme Team.” These were
local New York radio shows that came onp once
a week for a couple of hours that played the
beginnings of what we know of as rap-slash-
hip-hop music. You’'d want to pause out the
commercials and not have the filler; you want
< some good music. So if you have the right poy
.. You can pause and then when the cammercialfé
over you can wait. If you really had it doyn
you could come in on the right beat ang thé
pause mix would be seamless. There were cats
that prided themselves on being nice at that

[LAUGHS] and then being able to go from cas-
sette to cassette and kind of remix and remake

stuff. That was huge.

Fab 5 Freddy rron:es AR IT AT T4
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Wiy untodohed & Pt oy i g
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patierm. Spine-raiiling boss was pmually o
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whirt quickly became jermad i |
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the early doys of hip-hop are n
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¥ something rhat the
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hey're aor pi
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— D] Keal Here

EONESTAER OF 9 PF-wnE

bower to break a so b
a band because their ers ng or break
station manager’s PlP rSonal taste overrade the

Tauy
LEL T
JoE

aylist,

— lonathan Daniel .., NISTORIAN | BaND makaces)

A - LAl FUlLare for buidreds, moyme
- L Lale N Ao , Fiir -
i f - | & a rm ok A LA :I._I

—Fah § Ereddy (riovees coserrpg

AATIETS

?dﬂi% Staticnzs had shows on certain nights
't the week, an - would fust sit there =nd
record, naot even rocerd Lhe whole show;
1'd 5it there with the recerd bullcn er
Ddause and walit Until T heard something
that I wanted to hear, ard I'd just recocrd
that . Then from there, it expanded. You'd
lave Iriends tha: had Loomboxes ayg wel].,
S0 REW what ¥ou do is you want te gat
S0ngs that the other guy had and vizce varza.
You start making pauaa tapes. And that's re-

Yy 5t me up for

allgf T guess, what probahls
wanting to get intg cecjaying, Lhn effect
cther,

oI r'F_'U;-'“_I LWwe radios ngxt Eto carch
Playing songs on ore, and pauss recordira
o the cbher, tai:ing:: bBits and [JJ'..EIZ".'.".:'_'- arid
Sr¥ing Lo, like, compils YOUr own l-ttle
megamix of a medlay,

— DN Eclipse (.
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THE SUBCULTURES

& subrullure is o groupeol poeople willin o - wi Lidden! whn sauy
tos dillgrentiote tham salvea from the lagss contast m

sl We e distinstian g

» mrarrar whole, Choaroc larizad b
dulines ther and sats them apart lrom the greater whole, Charuule i by o peraistent
VLI D2 dBsd ribed us I oountars iy

oppesition to the demimemt culiime, o subcultures moy e ; |
Cssrving the divergent culbur ot {he boom b (definred cither os asuboulture or @3 o coug
lerclilhre) we =ae merny alemonts coming together 03 a 2 ] "

iltrnafed the skotus quo—walls were kuewer =0al ered by voicce and boals bei=ag mjzad
ingether thal gove birth to g new form ol colicwating the desire o bo -:u :

virlidity and distinchon, 9. hip hoo punk, few wave, sneed melal, ete. Symbalimng a suboy|
Hire's rise to significanos. the boombox Is o prunary melepan o weieing anci=a| and culfurg]
change. [Fs why their disknistive imago still Snees omongst oa wlery

EDNeLIITNNGg auldl I

The miusic was the tackdrop. w Coula Hea r mile
You walk down the block and you r that IEEAnT ERYTH ind
of muzical fiow

Wp wera fepding on a lot of different btypes of

IL'E fip surpriss Lhal Rup—DMC would wind up uvsing Aerosami: Ex o
their teke on that sruff, vyou knay, Docause we werle JAsing Aa E
Ehar st FF in anr communitics.

— Ricky Flores ‘-uu 0L

The boombox was alsce a Iashion e Wa = T
MTV dictating our style or our | f dictated
a=k, 1t's Lthat =som

and “Opsr that 33 inspiratian™
and skateboarding influenced the music
gration, the boombox was a strong E pants and a
op. It was always part of my life, . ind I'm qoning -
preak dancing, de ring, and producing JESESEE losk reall q

it was always an iconic symbol I .
th culture. And it wasn't only [ St R

ust as many, like, crazy punk ;

mind with a ghetto blaster. i

J00MEOQX, and

— Chad Musha Frocadals iore Ly. £ vou re-

ally thick gbout it,

thar’s insane: Like, that's E's, like,
really brilliant, wvou krnow? whe was From

Wwacre based uoon their
Orooklyn. That’s the ]
Manhattan.® ¥ou know? Poor
because Chey had no style whatsoever. Thank God for Wu-T
Mas}u Ace, you know, straighl [rom Brooxlyn. Eric -\--1'-_r1
Rakim, E-t;._:f_gu; from Bronklyn. MC Lyte, veu know. Tt WaS :
very spefific style. Evern Grandm sh and the Furioras
|

¥
Fige e e r b
e . —!EJ.-:I._Q'L. Ea 2ner r|‘|..'-':_-' WO &

yhd

from Marnhattan, T
those Isather outficrs? 2h, God, they Wwere norrible.

Hozie Perex [cvorcocnarirs AE TRET 5D

vau'll talk to some People
: - and
they'll say, “"Ch, I den't likas

hip-hop, ” but they wrise graffiti “
or they’ll say, “Oh, I'm not intc-.
hip-hep. I juat like dance - And, When pecgple 4
E - 2 H | > N =
you know, they don't understapd Pesdad a hﬂﬁmh:f. tﬁ?he:r?ak—danee, T
‘I:.hat it’'s a four-legged table, Yrain station ar underneaiiu-'“ernubwin 5
You kﬂrﬂﬂft:;tle one of those pieces You'd have battles. That's a:l?:LEI ?-Lré
off the ~®: and the movament '° do. You had this one kid b hol
might not be what it ig taday Zl'f'b Waz just ta Carcy th-; '.m :.; A
— Coy RAGEMS (5iarriri arrier [ v sieecios; 049 NOthing elge. But if he "H:r:;;r. I:E
A . I L& ]
the right m g have the boombox, he was gaing + 9__
g Usic, And that was k i : Stlea)
o be Able to sl }ma skill in i1ilself. Bot he had
ow, that shit was heavy at one

point. It's not like
. we h A :
the Lrains all gyer tneep]if-fa‘*' We had tec walk and catch

— Prasg

—Milek Egan (aizun resranes ART

i i 1 ¥ T i
i 1 ke, 5 ‘8E
]
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-I I, 53 pank A r
¥ 11 F Edind sl el & T &
a1 | 14t e Frem ...r‘--l. -...l- ; 3 'h'.'ﬁ”:
7 = ST L i e e e Aoonle
[ &} oo il
i 1 = I (TE=N. 3 T elent JeshheEids
S ILH ich ol — =

—Claw Money (consriry aavris CABHION SESTENER]

‘From Kraftwerk and Afrikartie aataa
%o’ 2 Live Crew and Jam Pony Express,the
sounds of the revolutionary, pheﬁsm—
encn of the 19B0s forever changed and
inspired the sound of music today and

into the future. The boombox, with its

electronic transmission of the beats

becomes manifest through the E—hcy’é

footwork as the message. e ]
' w T - Jose Parlaiib,

BRE2KBEAMCERS, New YoRp (rew. 1%AL
TED POLWEHUS
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Before it became branded as hip-hop culture, ncbody
called it hip-hop. Hip-hop was just this thing
that guys said on the mic as a part of what a
DJ's patter was—Ilike, “to the hip, the hop.”

—Fab 5 Freddy (rronces shareir: arrrer)

Rap 1is something you do. Hip-hop is 'something you live.
—Kﬂsane M HIP-HIP ACTIVIST)

COURTESY BurRNING FrLAgs RESS 7@



the ear
aT L
with
diserimination AU S Was EO
during that time. 1 ‘s when you be- St Probazly the sound sygsen
¢ see rap music begin

began to give that thing a kind JE7

S e |

. ! ? “ulture of
g =leat raslly pushed tho hlu';lcﬁnml;r i1
8 o ]11: t:: ﬁlﬁ Thsl's wha= peopla m:::t;! l:-n. Pt:yl-_ W8 ke
zap forwnrd [Tho drom was, 2 $e micophent WaE integral as wall, Decsuss That's whax
RN A mmhf';;;_,:",h,, hicaght out the messages That's whet carrfed the .
cantrolled the cro
* menality and voicw.
3 togral Co rap was Lhe turntable, bBeciuse now voau have Eha
e e G Lhttl- Hl;n: Eﬂu recorded drum, to the Pﬂftl’_iﬂﬂph : The Errntahl.
- turnt-bl; trln;_]f-l‘l;;u Jﬁl‘f 'nu._ &r insteumant. The luratable is & sechaniom tp play
in and of itsalf, - m reall 1

n immlriesnt in and gF itaelr
myfic bacomes sn inm : =
Eugig, but then the mechanlam to play bezauda, Theodesrs, you know, he invants

e ies i si=lF the sc-atch. ard Flash ha gets Erazy Wikl
nd nainecl "'"_' had cutting records and back and 'r rEhi And e
York City DA s bl instrumant
and. racial

: TRt hoet insErometb bg:
an Eo mow Yod SATE T a
Cop miccsphandg, you have 3 dedm. and FOU have

d = e | troment bhecause ghg O

to change and [T x “ 5
1 ical bent. Public B il LT
particular peolitical bant s » It WAER‘E A% ke Blhgine ool
spmakeca. The speakecs were imgmrckane new,

which was right on time B b ehatnt iden Yanr tmithbbaccs i

Riely Flarac ABISESP® the boombox. Lt was *:f:_nu:: '..-...E:m“:.:t

] 1 t Zc. S0 you'va gob a4 top ave inakrumante, e

L L of e e hatis by the butabox in saveced whpl seoins
AT .

T back & *

i ~dig Bobbile Garola (o0 wosi | pren)

7 - . I tv huosm,
Bick dn the day, the tape recorders wore 5 :ﬁa Sy
1"‘. the cassetre - 1 nad the taps cecorder and a fr .'.__-_._-_ fny
: marher’ 5 had" qiver me- the boombox with the microphone,

& pied tn do Bhe Eeatocx on the micrephone, tape myuge]l
b¥erhoyine Bn the bocabux., T would laye:

1T
o i

baals DUk

|
r
LIE

Forth,. sc T wolld play back Lhe Dheat I j;':'!.'_:‘J.-i..’i:"J :;."l._.:_ﬂI Lhe

bpombax,; and then'swllch Lapes agaln and heop F—i.}'::}h-;"..-lr.ll

treaie 4 whole symphony with just my mauth; “r.-- ..:I 'W'_"'"T"

Ml oz 'Ed;.:@.:-:&cc-rd:r - .+ » people ware |-t:-.=,v\ No. mesn,

¥l didn"L do this in yony house.™ 7'm 1ike, “¥esh, I did.
: v — FMahzel (semay ararppr THE RoATs]
. [

Hip“hop started with the boambox. Whem f was maybe ten. 1 was in the park,
and these maybe, like, meven. sighs guya approached me and they started to
.ll-’ ur on, me, ) Ee. And az this was fappening, we hui:d_r.m.a saund, poy
Yoow. I think we 21l heard it at the same time, but we didn’'t knew whai tho
hal? it was, It gor, Mke, lodder and lcuder, and they srepmed and waneed
to sea whkra this sound was coming from, Flrally, chis guy comes walking by
with: fumas an, and the tight lees on. He had the Kangol hat onm. And he had
« Ehiz Memmbox oo hig right hand, sn his right shonlder, And all we heard was
* beom, bap, ‘bap, bap, beom, bap, boom, beun, Lap, bap, boom, hap, bap . .
And #u' were Iike dear lost in the bwadlichts, we couldn'r heliewe how that
incrwdible sound was coming frvw this box. We dide’t know it was callad «
Lommbox. We Jjust koew it wag like a cadio  And we just stopped and watohad
this dode walk past us 3s the music was being played . . . Whan he got oue ar
garshot, thwy continued ra bast e up, but I Ffalc so good Chat day becanse
1'd never seen ir ar heard anything like rhar before io my l1ife. I feld like
oy life had changed. That's how I got into hip-hop, believe ir or noc,

—Pras (Nif odorE ARTIAT L mUNIEAN THF Puccirx,

Back in the days, like 1976, 717,

rap wasn't called
SClencsa, ”
You said things that
¥You was intelligent:
usin' Profanity. You said

Wasn't called hip-hep:
And when yan got on the m

things that made sense,
And the stuff that we o
atayed away from that,
We wanted g rhyme abeo
WaAS growing up, a laot of ot

SVEL Lo hear, T
ard o as soon an They'd

disrespest the baombox.

Habby Brown’s wvideo ‘My Preregaiive-

when the AeR direcior came to Tehwazsal,
Yoo have him dencing too hard, ~ Then ke gows,

dnd he wemt like thie [HIP THRUST] .
Eobby loved i+

Heart and Scul wag the dance groun T hired far him-
en the thing, When Ehay werp filming the videa
audisnce. So wa tald Boblyr, "IF yem forget & =te
air 1f you forget a stap.” And Be did that move—:

— Resie Parer | -

I remember when LL Cool J's Radioc came
out in ‘B5. T remenmbaer seeing that record
cover. Def Jam, Celumbia, did an amazineg
job of doing in-stere promo on that record,
because I think it was at Crazy Eddie’s
on Eighty-sixth Street, and the entira
window was boomboxes and flats of that
record. And I think that was Procbably
the pinnacle af the beomboax, besing on the
cover of that record.

— Sirelch Armstreng o0/ wipss yesr)

it was ga

Lcrophona,
Were relavant, ¥Yan wanted to shew that

that you was Atudious . ¥gy wasan' t

alled nMirsery rhymes,
We didn't =es the rel
Ut things that made
her guys carrie
because they wanted +g Perfect thll:ai;; Voo
could be better mcg. 56 it wasmn’

my circle,
evance in

abulary so they
t about heing dumbed-down

— lamel Shabazz

(o y

— Jim Jomas

was choseographesd to e booEbox. And
to ba saxiar,
'L Just waot him to feal icl”
[hums] mowe canes

he wag ligs,

That's how that

they had perfect Synecgy
It wag in fronk of a live
Just homp. Just hummp tho

hrough the whole video,
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e g Bupof DL AT-1aches . Sl wes Aloung Er i R Ey Hupens = D30k a :

? thia reputasier " :
L fad i e f - owas developed this technique of PULATion a=s thaisg amaging LJ. He had
Ay 1 [.l‘t'_l.‘_'-u'-'u'- AL X

she en t Lj._—,; an

= o L the back-spinnin And T
|I_ e sk of LSHnce prodece an tae L. g + has

14RISG T0h r ! rappers had taken cap frem a
T 2 i = i RUrsery chyme =hi: i
X i o ] L =l Ta a renlly 5.
3 tp AT rch Avanue, and th ; ] | ARlly NArracive form.
™, 1 ey angthir temn—hn bad a <y e i The buzz en them was AMALiNg—On the real. real clese to b i
b 1 - —arfgfing 1t hetwmmn the Ewo ol JTUET ¥ LR - the concrets laval, andg I rememnt - T ng strest under
N—TR ' Flash part a or PeloTEAND &Y fzst Flesh taps, tape of a
\ & - e e e 5, My, 3h T ¥, and it was third o Eoures Jenaration bad dub—bup the T kad
N Were &t lghc, ¢ T3 ’ - X I - Was o LE Ther
rao I.”'J: Vs : psnecd ) JEerre.  Th ne a hir tt. And it was, Like, the Aoly Grail, N ®
Eake (s, apn T I i . - 2 Yo .
Suspicfowsd iik&z "Wha -ﬂ'..' y : das Rml .. .. ; .. SEE ; — Fab lrﬂ:&lﬁ\r TONELR GRAFF 11 dsg
aE EHG. 23 te, dooked pE e et L] L

Lhe zadip down o5

Ehidmy, jiressed olar.

N o I I # fLard a
Meid . SO rhaf was gh= [T iy : : : - ol =
dhoy Eind of loaksa ar e ¥ a 1§ :

- iy . i 5 Fl ? ST
e I el bttt i B T ) ! ' — Ricky Flores o
g, L took all his séremgth el AL o ver f s dder: And rhey 1A : ; ¥ ’

Ei i fe
3 lkad sway ey bof ol i .
. 2 3 i Lt A In the mid-'80s I kept a bBocmbasx
a krek, th " -

for Rick Fubin ar my place in

Los Angeles at his request. He

WS just starting to rpll large,

S0 wWe went to Hollywood Elvd,

to fiod the Rigqgest, best are we

cguld, then he conld lastrs it im

L.A. for when he visited. it was

somathing we shaed. To insure
the covert nature of this box he
bad the idea to spray paint the
entire surface area hiack . Aside
from the LEDs, heavy ameoumt of
chrome, and tape mechanism, the
entire thing was black. We weoe
the anly two pecple whe knew how
to use it becance 211 identify

ing marks, labels, and fimctions
were eradicated off its casing.
It was the most bad-zsz stealth
box you ever saw

— Oeorge Drakoulios (vicors rronviiw [ sfown r8acn d0rcrviioeg
- = . o

(HTF-HPF ARTIE

S R :
¥y firsc hd(ﬁbﬂx.i‘dn’f- Flay any tapes. sat on the cever o
Badic. I bought the record at Apalls Racords in Buffalo, New Yok ?® fn 1985
Fary owned and ran Apolly. With his long, dyed-black hair and epreliner,
be locked like Siouxsis Sicux’s beer-drinking, chicken wing-eating older
brother. But he loved New Yark Dity hip-hop and stocked hiy store with avery
single gew release. fie mads & handwritten and Neroxed list = EVErY Fesord
that had come cut that woak. in his arder of importacce, including a list
/ af tapes of Marley Marl‘s WOLS radio shows that his friend from New ¥York
worlld reaqularly send him, I dida't =hat with Gary much, but T went inta hig
Store and bouglt recprds every chancs I got. While everyone else [ knes was
listeming to the Grateful Dead, Tom Patty, Van Morrison, or the Claak, Sazy
iatroduced me to Spoonic Goe, Schealiy D DT Mack the 5 King, Wild Pitch
Fecords, Marley Merl, Bocgie Dewn Producticns, Steinski, LL, and Run-0Mc.

— Glem E. Friedman /soo onaeraen)

T - L
I played "T Can't Live Without My Radic™ over and over op oy parent’s turn- The H-"'ﬂ]_- podint of hip-hop at that time was defnitely being loud, and against
table that T had ebsconded with inea £y room. The minimslist aesthetic and the grain, and mildly esvnterculiure.
Dz {:wpan:t of that song. and hip-bop in geseral with 1its time bomb-ticks — Mool Mow Dec (crourm mirmes Aurisr
and booming squeals, crept ints oy bBrain and psever left,
— Adam Levite TMEEIC ¥IED BIRELTER ) Pank had a ot of nth Listlc, kind of semi-—tascist L Er—
tones : te ef Lt, like Dan [Tetss] alwavs
mald, "Iwvar i scmethng to brirg =a the party. * And 12
wou bad st Eooconloibute, you could He a parl of ik,
— Josh Cheuse (~yorecaaeses ( aer DiRec ve)
0@ RIGHT TO LEFT: HUsSeLL Simmons. Rick RUETL. AWS Run-DNC. (o) 2000
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with the Clash and 1 wasx cigs
Jog Strimmpmr wWas Wy f‘"—“' I;E:rm:'__'::k;: hwrces to me, but he seill ﬂ::-
Anciagh ta them thﬂf:'_ Mﬂ?tﬁ' the day be died without being self-conseion.
the fag for "'ﬂ-:fr Tﬂ;z: eppertunistic about it. without boing all thosa
about J.f:r, withoo at what he did and what he said with the Clash. And evgn
things. I isok bfﬁm York and shay did the whole thing at the Bond s ang
:::ﬂ "-':"53" a‘:.:-r]jsr-.n ,:.-m_.r I5 Radic Clash” usad an tllustrative boomboy as

is Is Radic C J . o3

x o 7 ipl waE 1
SR o R i) B s ar Wk s § F bt bk

— Don Letis w

g Audio Dynamité was that cross betwe
sics—punk, ska, reggae, hip-heop—the bo

"was celebrated within their artwork.
’ — -Earle Sebaslien

— i A —

[Fegarding the Luck Rock Boocmbox)] When Maleolm
was with the Zulu tribes in South Africa. They
henestly thought this was like some kind of
god he’d brought with him.

_mFI‘ :gm CALNUN DESIGNER dRT A NErTOAl

In the beginming, hip hop was about that rockin® =ass bFeat that was Juat monobonous
and it wag infecticus, and it was hypnotic, I remember listening to the World Fameus
Supreme Team album, I think that wae the firat rap conplete slbum that T sver boughl.
hnd it was Duck Rock, Everybody who has a Boowbee ar loves Locmboxes remembers the
Puck Rock cover becauzs it was a buge radie with the zng and the rearview mirror, and
it had, like, a million antenras hanging off of it, and these littls, like, rainbow
wulered graffiti plates on Lhe speakars. T was the hardest boombox ever used on a Iap
record ever. I don't even have anything Lo compare it to. I've nevar aven seen a radic
in parson that could touch what the cover of Puck Reck had.

A lot of times when we talk about, you know, differant urban culbures or different
primitive cultures, we talk about signs and symbols Lhat convey to the mazses what words
can’t. That bocmbox said frerything that it needed to say. And T remambar eeeing that
cover and you knew—you didn’t know what was on that reccrd, but you krnew thal zecord
wae for you. Then when you flip it ever and ¥you sea those ZTulu kide sitting around the
radic—for a suburban kid ecempistely disconnected from Africa in his daily life, and
black being beautiful in the home, Bubk then stepping cut of your suburhan Rame to be
called a "nigger” on the straest. that album cover, especially the back gida of it, 1
falt like I was immediately reconnected to wy homeland off that thera Tmmediately,

—nd-.l-'iﬂ ﬂ!l‘llﬂ-llﬁ fAlF-KAPF HISTOBTAM)

MALCOLM HELAREN ., 1443

BoB GRUEN
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4. FAST FORWARD Pp we’ve seen the era of the
| poomboOX rise up

from the stone age of modern day
| proadcasting only to slide back in the tar pits

| of D-cell-battery-powered history., » But before

| the boombox 1s relegated to the time of the dinosaurs

forever Or completely wiped off the planet by an

off-course comet, it’s best to look at the impact

boomboxes have made on society.’)*Livinq in New
| York City, it’s hard not to miss them. PP They

still peek out of store windows printed on to

e l | . T-shirts, handbags, or cD covers. pp Look at
' j recent music videos and you’ll see them held aloft

_f?by the latest bands who were probably in diapers

'-m%n boomboxes truly ruled the earth. PP Boomboxes

3 .krrl

___-_-' M S E"_'-__l.

wgén important part of our culture as they still

Bﬁglm.fy a certain sense of rebellion, free speech,

h'ﬁﬁ*

\15.-*.-¢

gughness, and attitude. » They also make us smile

and remember a time of ingenuity and innocence. LO
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FAST FORWARD

ec porton a boombox toc
The mechanism that starts the transport - a ,_]r
o ap lled the fast lorwar
erl on the tape deck is called the Iast iol
i g haft which in turn
mator drive to the capstan shait, wiich In
LA ] 4
to provide a hunti

"Press the fast forv

prevalent in our daily
a multitude of media de
nostalgia for boomboxe:

_ : f CDs. That's
d with the advent o
tie boo:;nfbothx ed.:.me chines physically changed to be-
when thgtﬁﬂ?Pet. d more squat and look like rejects from
come sor flat and mo
R2-D2 or something. SN (0§ NesIciAN

For me,

ered, = ﬂmheipoombox was a"phhlic sort
A dil g ;tﬁut'peuple gathered around . -
SRR with rise of the MP3 players, it's a
ings ir 8 of cocooning—individuals screeni
ey tha otential interaction in ublic
is start- gy using portable individugl radiﬁ&??ﬁi
now MP3 players. And I think it’g fiot
SR just a matter of people wanting tg Rave
their music available all the time, byt
actually advertising their unavailabjj-
ity for social interaction

of, thing:
- now,
Sort
ng oyt

it reflects the kind of hyperindivig
that our consumerist society gene
Social interaction, particularly
strangers, we perceive as being risky.

rateg:
With

And mainly because the media have Created

a culture of fear. is cocoo

gives us a protection from i

pecple, ”Don‘g_%al . to me.” Ly

_;j-'l. . : - .

L&

de

S b5 SUER - A Tyler Gibney .,

ROCKEFEELER CEMTER. Mew Yorx City, (c) 1980s
TT

Deing apart

n a sense it's Programming them for
'destruction. KRS and Grandmaster Flash,
fhey were saying things. But when it
started to change, people started to
Hange. Now I hear a lot of music ims
about “get money, get money.” It's like ©
come on, what about the war? What about
‘poverty, things of that nature—the stuff

. Marvin and Curtis Mayfield, and others 3
ssed in their music. o

— Stretch ﬂrmslrong (Dd [ mapto wost)

d3] oW QUL that are kind of like the
ne-—it’s cal he Xplod by Sony. It has the power
r_hle tasset D player. But a lot of modern
. LOOK like spaces Wish a manufacturer could do
cne run of a collector’s-item boo

—Rahzel (wuman searsox / THE ROOTS)

) ighborhood and blasting something,
a song that just meant so much to you, a song that you could relate to,

a song that you wanted other Pecple to hear, that was just the greatest
feeling in the world, Jjust walking down that street blasting that music. I
think that’'s kind of like the same concept I apply to deejaying now. I love
being able to expose People to new music.

— D] Eclipse (5.

Back then all you needed was a beatbox and a guitar.

—Bob Gruen (rocy ‘n roLL PHOTOGRAPHER )

The boombox was my only way of hearing anything to do with hip-hop—arnd the boombox
was whal romaticized it. The reason ¥ou loved it is because it was loud and it was
2JalnNst the grain of anytning You were I‘:i_—_al'lr:‘_‘!'_

— Kool Moe Dee (rioncer wie. nos ARTIST)

T W



This booosls was § Yory Mes -,....... prﬂ.’n-_ r.-.:_:..:--.' . -I-,I. - -. Lle .'_: 1 R v :
pililal imed i B BEERG RGPS ROREEAREE T Lkrer, ts WhEre » ; ; . ; ) f
Lqtsrastiny o pum how Froe Zhak i .-.I [ l:._ . .-”: Tk e _. . ! !
nus mebids Bt privetk agaln, Bdaeyoasy BT - T Ao . : f Tha (Acmioneg 4 i
sgi4n tnco theis omn world mees ey il when B = | ’ an g RE I'r',__a. ']’.31\. N2OX wakr this great scoial teo] ancl
to a1 LF %, roably do Wit:i thae w44 -_ S E . 2} e el we C'C"Jll_l
But T Fid bhi= witk n Lot of yrmger hidg an fRolr CEEnTl ey o 1 T ; 2w v At was maeh mgfiqﬁ%r - S0me time in the near tulurc
st T had tha t kol L e ) p il A nre - b J : ; -4 2
i = 1 o E ha 3 : when YoLtra SRt i ;3. ._.-|.:'.|r_|'|r:| ol misie | s
= gl ..;5;:‘1-3 You' re setxll. yau know vt T
L z - ] ¥o 2

tatbomal pill ks & lot af x
yoil woee b3 ogert of iao i & l | Shary ng [LAUGHS | —avan
S St il : i EVen L voul were bhlaaks o i i
Che Sosrerd |a a nsrt ¢ ! A e . y | A W | il | el s T O P B e (o RN s
M'.I-'h: ..:I1::Il1:-:u et 1 \ |Ir 1 : 1 iy Jonathomn Demica] A TC MESTIPTAN EAAD MARBGER
1L | X [ A E

with ore Eoday. 2u

W foed Lo pass 1L on properly. sxpect :.-..-Jv..'::. i char o, e ; !
Til* Rayre Lo balk dbout the Seath Bromx. Is Lhat com = salf wapicesxior the T-siiry b and Heappears somewhere el F
iy T Certely f generatl(}n b 1 . BE or the
elow us that didn’t grow up

realistic? Is it fair? How can you Dbash s
ot these Bay Area kids becanss they 1AL KODW an b beerer . ) i = T
e ] my iy tg.that culture and missed out on some
i ey ; | ey : =
- ng-they still want to embrace it as

anything sboul some of

like Pharlie Chese and Whatnat, when R one's R Lo T : T ;
given them access to itF But somehow they':e Lhirty ye ags whi s o Gut sns i ar ] = .

S| e 3 . ﬁastbOf thElr ﬂl:#]‘]. lden\tlty‘ The bﬂﬂrﬂbﬂ-:{

ecome a wvisual sample—and if you

abi |l replicating exactly what they do. They're == i _
a5il! throwing their own Jams in Fhe park. o4 e wor i £ iy
They*re still hooking up boomboxes o turnfables noe they've suince misse 3 i .
8 throw thels Owh parties in a parking lot. F=--0r0F = A0 S04 ; d J'tf thlE 1E a Second tlm& around
They'ra =still doing it. Somehew it sti|l gaor : . . | to be a part of it. .

— Earle Sebastioan  (oiscoron

transferred. Mayle nol ezactly the way ws wantesd ([t : ne
i, But Lhey'ze doing it Ffor their generation, =77 7° %- #00 ° "e° iy of e
T ¥ T 4 . |
| - _ They e ]
¥ making boomboxes #03in now—Lasonie is making them

the:r way. 7
Adise Bamjeke (uir por prevesisn, yessl o3 sl ng beck o g : with iPod dttachments because they are so int tial
e e s o diont @ representation of a generation iR
— Blow Money (easre: i1 narrsr ¢ rasian BEFIuNEN)

LLE 15 JIaal

— Bndre Torres (607108, wax =aei

Rhen we had the blackout here in New York, I had a3 small bacmbox,
and I had batteries. And 1 remember that night in my court when
evaryons else was just sitting outside, I had scund because I had

my boombox and my batreries.
— Jovaph Abofian (rarsipoer, rac sesati jwe

The boombox has g larger visual :
™ =R st y i ki Vi '-.
can prank 1F. And wou cr I = But
OlCE. ¥yOU STart frying to atterie L
pensive, and 1t's hsavy. Deatabl I '
going For sgund, a Lot of poe ] I f I

5§ : I3 a8 ot of pi le sou oy
They'd have a car batlery with 2 sing neaKker, w a- litl  (=1ed

e T LU g ; xt i, I
ln-..-_nt:;.‘. F_r up on the top, sod Lhen yom t an A ttl r y
LUl E. oOundwise, 1t eliminales any boombox. Bu rhe Boom i =

strong wisual ircan.

= B.I'I Tﬂu" |-’-..-|j.1__u4|-\-_.;_l|-

l.i:”?' )

—m
-
tﬂ. s
i "

—
o —

“dAR BorI” Bocwaex, US, 19B7%
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5.REHIHD« Punching down the rewind button on a

unlike that of 3 Tunaway train. «After the bone-

rattling discourse thudded to a stop, we were back to

the beginning, so to speak. « This ability to control
what you wanted to listen to (and when), created a sense

of empowerment Previously unavailable to the masses, «

With this option, radio Progamming no longer had

a hold on when we could hear our favorite song or

not; we could take our favorite tunes with us and

listen to them anywhere and at any time. «Through
the power of song, rewinding allowed us to be torn
by wild horses, dropped by a beat, shook all night
long, to fight the power or to float on a careless
whisper over and over again. « For a generation on
the move, the ability to rewind was an intrinsic if

not noisy part of a boombox’s appeal and control. LO

= e e e ——




ol teaction and a prozlamation ‘o
the power of bioadeasting—wher
sa=cm, in the battle betwesan ruves,
4, edorig with the potential b gensroie

v’ roll were music movemenis Eomn aleng
'  jugt a8 fmpcrianily visial crusades cs well. The
fand s memy morel—!| Waa not just o thing,
pharically. The beombox waz aboy:
cullumal bullharn, belting eut ‘he soand
W diszonames everywhere they wer-e
they hud no saul; howeswes, combined

¢ fus (hey wers sometimes known) siucdenly
s sheel o8 @ daring cppertunlty to make one's
ox- it I8 foreresrin cur hearts, minds, ared ears. LD

‘ability to tell stor:es,
Egen (s sis GFSIENER J ART DIAFC row)

really putting youtsels CoRiT
on the line—this

If vou're walking down

it's a big

ement when you

Adam Yauch

Youfd have WiouT

little Llack leslher zipper | 5 8 W
bBoombox  aned ¥ou [eel |ike Youtre l.lii‘:f-__"IE;F; Le,-;ulf;;;c -:?j}"i'_l—':
thar._Then ¥OuU JYst throw it ug ‘an Your tnéu;der Aancd Eﬁéi liké
a rariac. And than aon Lop af <hat, what T uzed te de was, sven
when my ran uzed Bo o doiva, 1 Nset Tto take Lhe t--:-nmn:.:;. put
Iy records cn if, and PWUE 1T tacing gut the window sc pémplﬁ
nGFlﬂ hear what we wan working on al the time. Just Dlast the
neighborhood aut like Crazy. I was insane with it. And, ;ﬂu
know, I Just couldn®t Jive without 1t, man. L really levaed
mosie. Yau knew, and

~hen you really lave somethirg, yor gat
ARSn A6 AT zeally |avad iz,

—LL Ceol | (tarcer / acrans
We loved it all-"Squa-g Biz,” "The Message,” Grandeaster Flash and tha
Furious Five, "Rock the Eells & Oehbis Deb, dtevie B, "Hard Timas" i
If you wera s borough kid, yeu listaned to everything, bocause radio wasn't
really ssgregated for 2 While. We1 igtated b= rack . ' A .
'n" zZoll, you listaned ko Punk rock, you know, MEEWW:-ZM'erfr
you listened tn hip-hop. We weren ¢ exclusively ‘
listening to just hig-hop musie; that's a myth,
Sometimes the boomboxes Were a2 nuisance, be-
cause people would just hg blacsting crap, or
it was too tight of an drea where there would
be conflicting music. Sometimas pecple were
really fuckin' angry and it'g be raflented in the
boombeor could makae ¥ou amile: like the hot ,
in the sweltering heat, ¥ou know, ard then a £y
everybody's mocd, Everyhody was Eharing thei

ir mugie cheice, But the
EWeaty train ride te Conay
cod song comes en, it changed
T joy, sharing their mood.

Rosie Pervz (cucocosnsrice | ACTARSE]D

“ho boombox wes like & statement. ¥You're walking down the stroet, Yeu wers
Playing yoor mugic and it was like

an African shield er seme kind of, like,
force fiwld this thing was creating acound you with your music.
Josh Cheuse (rucrocaisnin | apr prRECTGR)

Boombox was suppesed to be a Portahle radio that you’d probably
bring on picnics or whatever. It wasn't meant Ffor Jou to walk down

the street with and blasting your music. But hip-hep was like,
"Yo, I'm feeling good about this box. I'm going to hlast it *

The boombox is like the sonic 'en o plefed'ic you vaate
campfire. It became the way for — Pras (d1e-wos aerisr | susicran | the Enaris)
pecple to congregate and enjoy

music as a group but not have to

worry about having a live band.

All you needed was a boombox and a

good mix and the party could stay

live for hours on end, depending

on how many tapes you had.

— Andre Torres (eorrce. win scerica)




Lgt oF the MUEis chat we warec irkc was
fFunk recurds, for  nalLanog

were laying

Rei-nrda were o gort of farmat—a
acowsaible theaugn that format —
without it Lhere wouldn’t be hig : ;
arcund at Eoo) Herc®s mothes"s ksuse or bra u.:a.:te-__ Lot MU
wogse oy findipg these repords they gzsentially e -___«;. & ko -Ir_-.1-_r~ this
new mesdium colled Aip-hopy utilizing LA ald r::.:-:::_u_: aad @ couple of turn- '
Lables they prabably found AT thriit Stezes and Whatnor .’_T.= LP 20Tt of got :
sart 0f pushed to the sids when Fha cassette Lape came out,

Mow winyl =ales are o0 such & high Upswing,
saggattes sent Eo me.

cld soul, JARI.
r—hop. Th=se ald records toa
Fiapk™a alrliriend’s

ERd why you have eople—ngw
NOW I

I ever| get © ir
sk will Hollimited edilicn cassettes i
ikra gorc of now time for that format to H
meawent in the Sun. The medilm crested =
compunity and Was shle to Wwirrt of spfead this misd
3 [ tuchnolsgy has-sny rols 1o ou Uil e g
Fey makm thofa experisnoced meoc PoIELiULE for mwore
people 8y T hawe faitkdh that W= Wl TENRE fe o
the horizon we 1l utilize Tecnnology rea ¥
kinds of cHperisices
Ern Walls — Bndre Torres (cor 08, mal Paiirrsd
I EBink cha bBoombox =tands for a foew Lhiags here®s a mu %
thet comcs wich Lt. Youw couldn't Juet Llomtet Lite FM o= <
It you wanted to on Lt. Thers wald aort of = i - = :
e dawn <L op, Wl 1 A,

with the Zoombox. It scoompanied |
the BLIeec.

saochent e susic froa
just 4 great—looking pilece. 50 When yuou
fgraci=tic ana tha

welrd anachrondsm ol
-—lmlihﬂﬂmil-l [RUEIE WS TR AN

and then tha maging

coehlne 1E, LE"S
Das

HAND maANAECH)

I have ope [boembox], in my 3£Cic. I maupd mine. I[t'a little, but 1-'z mine
¥ = = & -
T iie und Buery bime 1 logk At 4L, ft's & miacs 4 Lime Zor me,
srruggles =nd, you know, being Sble TO =2xplwss and baing ahle t imten t
to wrlte lyrivs. Ewzvih.ng that

those Beats, and to make wisic mysslrn, and
T werk rhrangh with growing up. T would never, €wor, Cover “hange anything
that Ifue gone through becsuse to me Lhat's what made me wha [ an sela i,

Znd that boombox has a lot to do with tt
— Lisw Llsw (5/VGER. 1750 LTFA AMD CULT JAN,

Back in the days, the music was about social conscience and j+¢
was also sheus lova . . . I have & tradition that T have to do in :
my neighborhood T call it "flyin' my fag,” and I bring my beoombax

with my old tapes from the eightisn and savantias and I have tao

music in oy backyazd to lat people know that T axisk and that
I'm alive wifa said, "What makes you think everybedy wants to

hear your mugic?” And T said, "I zeally don’t care, but I have to
do this te let pecple know that I am alive.” "
The ba : :
— Jamal Bhaker® (fqor0 Docesenrdatan ek ombox an’:‘: the culture of mix tapes allowead you to have
Back in the sisxties the Ripples would lh S RO thiﬁg-'i. h-a translated to lj"fest:‘l'le_
BuE in the eighties we were gathering around our boomboxes—a the boocmbox was social glue: Just set up the boomt
thac might be In Central Fazk, thst might be in & cas pack ur tr street; your friends would c P orbox on the
Sasketbsll comrts or whatever. Hut that W y Beaurty d come over and hang out.
thing, Is that you 'could =et uf — Paul Miller | D] Spaalty s srcran | sgrisr

3 have gathercd around g fire,

amcl haus A&

anywhere, whether it be dancing or rapping n val
had yror-sound treack, you could do your thing 1 you had the balls
= . = = uhe ¥ SRR NEL" R | il e Dall
St ey When you had a heathos, you were living with the music
— DomLatls icJ ¢ wusrcian | preceron) Bob i
= Gruﬂ'n {R0CE 'W! RALE AHOPOLEAUMER)
BUBway GHAaFFITI, New Yome Coriv, “GR%
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g master in the art af living makes
L fe distinction betwean hiz werk and
e hiz labor ond his beixure, hiz
ﬂ-f-.‘ Fh‘:,f} hiz body his informoiion
mlﬂd’;_:: recreation. his love and hix
i ;,:n_ He hordly knows which @s
reJI_!ilh He simply pursues his vizion
whicf. flence at wholaver he does,

l.,l Eﬂifg athers o decide whether he
J,:::nrkl'ﬂﬂ' ar playing. To him he's

i bath.
aiwerpe Send — fAnonymous
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(presidant, Fat Bzt Inc.)

Jemas Ackerlund
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Josh Cheuse
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Trever Clark
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Clawdic Gold

fashion dazigner 4 gratfitl ariisty

Custom —

Duone Lavald

fnusician 4 filmmaser | wrnider)
L}

André Czarnohai

rauthar / drum ard baszs T )

Jonathan Daniel

imusieian / foumidei, Drash Macagemenl)

D] Eclipse —
Hrian A. Johnston
{indie Fip o tesTemaker ¢ 0)

George Drakoulias

imsio producer ¢ soundbracs supervison

Dzine —
Carles Dzine Rolon
tark s

Nick Egan

(accheimed alioum dasigne” £ art diractar)

Fab 5 Freddy —
Fred Brathwaile
(hip-0p hestaran £ paresr grathit artict]

Ricky Flores
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Noel Gallagher
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Tyler Gibney
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Billy Graziadej

ETmasigiar —Hi:

Bob Gruen

Lrenawred (ihoge
oha

Araphioe ke

Michelas Jarecki

Jim Jones —

Joseph Guillorme James 11
APAapEr £ hip hop sntreprenoury oo
AT o ;

by Karer Tor
Loumimr Pralase Wl ey Ry b
J-Zone —

I- Mumiord

(TAEPEE 4 pr r o E K2 id
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Kool D] Herc

2 £ mndluthar of hip-foo) Sixiatia fram
nery unactad by Deney = a2t th
Musie Seana

Kool Moe Dee —
Mohondos Dewese
[Froesinent bip hea B

KRS-One —
Lowrenoe Parker

Lponeenng hig hop artist
Quotetcn from tha BONE
album Wriziyles “Roch Ba

LL Cool J —
James Todd Smith

RICRMIE Farper and aclur Q-_--_'.r_:*..-;n fram en
InteryIEvs conduciel by Faa S Freddy tar T

Activsdy

COMCS)

Sotmeas Prafect courtes, of BTV ba-were

Spike Lee

igroundbraaking fiim dirgctor

Dan Lelis

accmplishad do dmianta sy cireckar
musician X radoo host @ oy

Adam Levite

[Hemanz S videe direcion

Lisa Lisa —
Lisa Velez

(reamber of Lisa Lisa and e Lok Tam)

9 Elemanis® lum tre

Geofl McFetridge

Chad Muska
Jose Parla
Rosie Perez
James .P'hillip-_;

Pras —
Prakazrel Somup] Michel

Rahzel —

Rahzel M, Brewn

Michael Rulfine

Mike Schiffer
Torsten Schmidt

Earle Sebastian
Jemel Shabazz

D] Spooky —
FPaul D, Miller

Sx A ST

D] Stretch Armstrong
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Andre Torres
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1948 - Long playing vinyl record
is invented, playing at 33 rpm

(]
1948 - First transistor I
radios invented

1230 - The golden age
of radio. First TV broadcast
in the United States

1974. - Punk emerges in
Mmmmm
Ramones, the Sex Pistols, and

The Clash at the forefront




The boombox was the actual conduit
to how we communicated the music.

— Kool Moe Dee [vrr-uor arviar)

=

An enduring icon from the epicenter of the hip-hop. rock & roll, and punk movements
of the 1970s and ‘80s, the boombox has always been more than just & collection of melal,
plastic, and wires—it was a means of expression and empowerment. Whether you were
playing [or blasling) your music at a party, knocking aboutl on « street corner, or simply
strutling your stuff, o boombex added a prevailing swagger lo the experience.

Presomting unrivaled documentary imagery from back-in-the-day next to stunning
comlemporary porirails of the machines themselves, as well as never-beloredold
memories rom inlerviews witlh Spilte Lee, Fab § Freddy. Don Lells, Bob Gruen, Rosie
Perez, Hool Moe Dee, LL Coel ], D] Speaky, and Adam Yauch of the Beastic Boys,
among others, The Boombox Projecl is its own kind of gigantic mix lape that brings
ihe impaci ol this mevement back to life.

Lyle Owarlto is a lilmmaoker and photographer with o wids range of commercial ond editericl clieats. In Tanunry of 2010
be wos nomed o Bosaslklad Master for “representing photography ot its finest.” His o o -§i e recognition
lor ene of the forty mesl important mugozine covers by the American So oty af Magari ditor well s honors
[rom the New York Art ctora Club, Ami n Phetography. AIGA. the Notional Press hotographers Associatian, the
Reyal Phetegraphic Sociely. Communication Arts, and momy olher netable orgenizotions. Based in New York City, Lyla
travels axtensively around the world each year shooting azsignments and personal work,
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